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Zombie as a Metaphor
The zombie’s illustration on America shows some elements of truth which make it considered as an intention to castigate the American power. The movies portray some traits which have symbolic effects on an understanding of the US establishment that was highly occupied by guilt and fears (Sommers, 46-67). It further depicts political dominance through imperialism by which people get subjected to strenuous rules. The white zombies got created to act as a critique of the devastation of Haiti following United States power on their citizens. Therefore, the message passed illustrates Haitian culture in relation to the predominance of the white audience (Witkowski 16). Following this perspective, there is fear of loss of individuality and one’s self-control become predominant. It reflects changes which occurred in the America suburbs like mass production which in later stages led to identity creation.
 From the analysis of the occurrences of various activities as depicted in the film, it shows different levels of slavery. For instance, when relating the film and the history, it illustrates some kind of imperialist politics composing of different class depending on one's status such as economic levels and limitation of rights such as sexual property (Opatić, 85). However, the film location defines on how US landowners exercised their power and rules the slaves on various estates. For example, it further shows how the Negro slaves get forced to perform different activities in the mills with difficulties in transposition. From the literature, it is evident that two years later, the US occupation ended after the Zombies were released (Witkowski 22). However, due to the inadequate exploration of the zombies, it is still not well known whether the film was deliberately intentional, though, it tells more on how the US practiced imperialism by then.
Similarly, in the modern America slavery and capitalism is well portrayed in the book Seabrook`s Dead-man walking. The “deadman working in the cane field” is the book’s revelation thought that is portrayed to the readers. The statement is implemented in reference to the elevated number of zombies as particularly somnambulistic individuals working. Slavery and the French ruling of Agrarian Haiti are unquestionably aspects revealed symbolically in the plantations similar to the working dead-men in the cane fields (Bishop, 119). Slavery and capitalism are correlated to modern day world according to the zombie wave writer’s depiction. The direct implication of the book highlights that the Hasco Company founded in 1912 implicates support through the act of zombies hiring. At the time of hiring, the book further suggests that the number of zombies may be indirectly be increased by the company. It was during 1918 when often amount of incredible workload and lower waged employees were hired by the Hasco Company in regard to the massive harvest of sugarcane. It is also during this era when the story was set. Afterward, the book writer depiction focuses on two coincidental visions of corporate employees and colonial slavery as zombies are symbolically depicted by the corporate employees. According to the writer, the zombies are described in first-person, “They were plodding like automatic machines and brutes.” Symbolically, individual dehumanization and factory workers description is a crystal clear depiction of the zombie’s metaphor (Boluk, 27). In addition, the cheap labor and copious sugar production of the France capitalism and the Haiti agrarian people reveal the fact under the book's depiction. 
The zombies symbolize control and slavery aspect. The zombies playing characters in the movies that were on the rampage in the early 90s mainly involve the white zombies. In regard to a zombie specialist known as Murder Legendre, he is able to direct his strength towards people’s lives and renovate to slaves. The engagement activities of white zombies are not only the depicted characters but also the absence of autonomy and death’s strange relationship. The white zombies’ undead trait portrays oppression. In the zombie movie, slaves and servants are the two main workers. Under insane situations, the mill slaves are forced to work. According to Rhodes 81, zombies are possibly termed as an estranged group of laborers. They are put under consideration of capitalism power as a primary factor. However, they typically need an alienated labor force and obedient laborers who unconditionally carry out tasks regardless of the type of payment. In further reading, slavery caption is demonstrated by the books that not only strategically as a control tool, but also the servants are utilized for the workforce through which to some extent Legendre powers are grown in the culture. Legendre further views the zombies as enemies under control and who he had to zombify. Other than laborers, the book also figures out embodiment as the modern type of capitalism and slavery (Rhodes, 87). Specifically, zombifying Madeline was Legendre’s forced act in regard to the highly green eyed Beaumont request. The story depiction of Madeline states that following marriage involvement in Haiti locale, she arrived from far. Later on, Madeline was poisoned and therefore lost her communication ability where she was then zombified. As part of the recounting film, she then becomes essential. Despite capitalism and slavery depiction in the society, zombies are later on considered a problem after a young white lady reports various challenges.  
The book “I walked with a zombie” written by Jacques Tournier subversively implemented the zombie metaphor. However, capitalism decline in form of slave owners has symbolically revealed as gradually the society sinks into crumble on the island called Saint Sebastian Caribbean. Together with Saint Sebastian who was a martyr, along with the wooden carvings in the Holland plantation fields the story depicts a repeated emphasis regarding the island slavery activities. Slavery is referred to as an essential and undividable portion regarding the particular masthead and slave ship symbol content of the island. The meaning and explanation are one of the crucial aspects Betsy heard from her slave laborer after showing the masthead during their first arrival at the Island. The declaration that “the people here came from pain, misery, and slavery” is highlighted by the book. The society experienced a life full of burdens for many years. It is further stated that a burial ceremony is held despite weeping on the birth of their child. The statement conveys a message regarding the suffering from colonialism hence demonstrates intensified and historical predicaments that capitalism and slavery planted in the Island.     
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